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Sophie Kitching

Sophie Kitching transforms cultural images and objects into installations, videos, 
paintings and performances. Based on the critical observation of her environment, 
her art practice explores concepts related to mobility, denaturation, utopia, and 
memory. Her works are conceived in terms of systems in relation to the places 
she visits and inhabits.

Sophie Kitching has exhibited internationally with solo and group shows in Paris, 
France at Palais de Tokyo, Villa Emerige, 22 Visconti, Villa Belleville, Bubenberg, Under 
Construction Gallery, Arnaud Deschin Galerie, Galerie Melanie Rio, Le Huit, the National 
Library of France ; in New York at Pioneer Works, the project spaces 67 and CuatroH, 
and during NYCxDesign week; in Brussels, Belgium at the artist-run space Grande 
Surface; in Germany in both Berlin and Frankfurt; in London at Noho Studios during 
Frieze London; in Toronto, Canada as part of the festival NXNE Art.
Her exhibition ‘Nuits Américaines’ at Maison de Chateaubriand, Châtenay-Malabry, France 
(2017-2018) consisted of a five-month solo presentation of her work in a national, 
historical institution. Her first monographic catalogue was published by Lienart in 2017 
and distributed in Paris major art museums (Louvre, Centre Pompidou, Jeu de Paume).
She has also contributed to large-scale collective projects at Centquatre Art Center 
and Nuit Blanche Paris. She has designed sets for the Ballet du Capitole production 
‘Don Quichotte’ which premiered at Théâtre du Capitole, Toulouse in 2017.
 
A graduate from the Ecole nationale supérieure des Arts Décoratifs, Paris (2014), 
Sophie Kitching was awarded a grant for an exchange program in Fine Arts at the School 
of Visual Arts, New York in 2012. She was awarded an artist / author residency at the 
Maison de Chateaubriand in 2017 and was nominated for the emerging artist grant 
‘Bourse Révélation Emerige’ in 2016.  
She gained experience working wIth visual artists Jeppe Hein in Berlin (2013) 
and Gabriel Orozco in New York, Mexico and Bali (2014-2018).

Born in 1990 on the Isle of Wight, UK, Sophie Kitching lives and works in New York.
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Moongold

The night sky, with the reflecting light of the full moon or the gloom of the new 
moon, offers a polarity of attraction and rejection that not only affects natural 
phenomena like high and low tide but also works as a mirror for the contemplation 
of basic human dispositions. Gazing into the stars, the astronomical objects or 
their formal representation, comes from the curiosity to see what lies beneath 
the surface of things. This ability to go beyond the boundaries of time, space and 
fiction, and the fascination for the infinity of the outer space has been a constant 
source of inspiration for artists. 

Time- and site-specific, the works of Sophie Kitching inhabit the exhibition space 
[...]. In her multidimensional artistic practice, which in this exhibition involves 
installation, mural art, sculpture and sound, Kitching combines conceptual process 
with a poetic posture. [...] Ausblick (2018) was created directly on the walls on 
the exhibition space, with the artist applying gold leaf, shimmering between gold 
and silver tones, known as moongold. Just like the moon is not an actual source 
of light but reflects the light of the sun, the gold piece on the wall only shines in 
correspondence with the artificial lights surrounding it. The oval yet geometrical 
shape merges with the architecture of the space, and the weightless edges of the 
small golden squares move with the air in the room.

Alice Gustson
Art Observed, March 2018
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August
2014

copper-zinc leaf 
dimensions variable 
approx. 115 x 160 cm

installation view, ‘More than half, Less than full’ 
CuatroH, New York, 2014
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Autumn
2016

copper-zinc leaf 
variable dimensions 
approx. 115 x 160 cm
 
installation view, ‘Une inconnue d’avance’ 
Villla Emerige, Paris, 2016
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Aurore
2017

gold leaf, moongold 
dimensions variable 
approx. 110 x 175 cm
 
installation view, ‘Nuits Américaines’ 
Maison de Chateaubriand, Châtenay-Malabry, 2017 
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Ausblick
2018

gold leaf, moongold 
dimensions variable 
approx. 90 x 130 cm

 
installation view, ‘-46,08°’ 

fffriedrich, Frankfurt am Main, 2018
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Nuits Américaines 

“It was one of those American nights that I have recalled a hundred times with what great 
enjoyment.” Chateaubriand, 1797

 
The body of work ‘Nuits Américaines’ explore the process of repetition and variations 
used by XIXth century French author Chateaubriand in his series of ‘American Nights’. 
Ranging from painting and sculpture to installation and performance, my research is 
based on an American night experienced by Chateaubriand near the Niagara Falls when 
he was 22 years old. The memory of his transformative Night arecurs on many occasions 
in his writings and is expressed in seven different texts (dated from 1797, 1801, 1802, 
1809, 1827, 1848).

Alone in the forests of the New World, the young writer allowed himself to be 
transported by an immersive experience of “savage and sublime” nature. The lavishness 
of the landscape in the bright moonlight enfolded him, triggering powerful emotions. 
His body was weightless, in communion with the limitless space surrounding him. 
Setting off alone to discover America, this foreigner in exile was seeking to encounter 
the absolute other. A few hours prior to the episode near the falls, he was welcomed by 
an Indian family and spent the evening in their camp. 

Through the act of writing, Chateaubriand internalises and relives the memory of that 
all-encompassing experience. Repetition, the serial process, the constant recreation 
from a single memory, together open up the possibility of approaching the text as 
material, living and evolving. Furthermore, over the distances in geography and time, 
the landscape described and the written words disintegrate. This working of memory, 
by a process of addition and superimposition, and by its gradual erasure, forms the 
narrative weave of my project. The question of the outsider, treated here through the 
field of perception, is the other issue behind my project, which plays on the tensions 
between the audible and visible, the perceptible and the imperceptible. 

In the video installation ‘La Nuit de Chateaubriand II’ (2017), the partition of words 
derives from the seven variations, in which I photographed and isolated the recurring 
words. The video projection features the full moon filmed the same night from different 
places around the world (Paris, New York, Tokyo, Singapore, London, Berlin, Sao 
Paulo...). The first ever taken photograph of the moon by John William Draper in 1840 
is also included in the editing. The sound merges recordings of forests with a repetitive 
loop performed on an organ. The musical motif is gradually altered and reduced. It 
vanishes, covered by the white noise of the Niagara Falls. 

The performance ‘Je me suis rappelé cent fois’ (2014) is built around a “scoring” of words 
and signs. Scenes of nature, solitude and the infinite were filmed simultaneously in 
different parts of the world, to create a synesthetic journey in which the spectator 
is immersed. The space and the actions unfold and vanish all around, playing with 
relationships of scale, distance and proximity. Performed by a deaf comedian, this piece 
offers an unexpected encounter to the other, and reenacts the rituals of hospitality at 
play in Chateaubriand’s seminal ‘American night. 

‘re-’ (2015-16), a glass cube that incorporates a branch and the neon characters „re-“ is 
filled with unfiltered water. For the duration of the exhibition the water is not changed, 
allowing the development of mold as a microcosmic lifecycle, cut off from the outside 
world by the glass cube but in direct contrast to the high voltage neon light inside. Just 
as memories change, are covered up with other memories or just fade, the branch and 
the water will evolve over time, illuminated by the neon signs and the re-writing, re-
membering or re-location of the sculpture itself.

The series of paintings ‘Écritures (Essai, Atala, Génie, Génie, Voyage, Mémoires, 
Mémoires)’ (2015-2017) take their inspiration from the inside covers of the historical 
books in which they were published. The editions are assembled two by two and 
I painted the intersection between the pages, in an attempt to overlap time and memory.
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‘Nuits Américaines’  
solo exhibition, october 2017 - march 2018

Maison de Chateaubriand — Domaine départemental 
de la Vallée-aux-Loups, Châtenay-Malabry
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La Nuit de Chateaubriand II 
2017

installation view, ‘Nuits Américaines’ 
Maison de Chateaubriand, Châtenay-Malabry, 2017 
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La Nuit de Chateaubriand II 
2017

installation view, ‘Nuits Américaines’ 
Maison de Chateaubriand, Châtenay-Malabry, 2017 
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La Nuit de Chateaubriand II 
2017

video projection, partition of words, wooden pedestal, 
fluorescent tubes, filters, sound (organ: Adam Bernadac)  
dimensions variables 
18min, loop

installation view, ‘Appareiller’ 
Palais de Tokyo, Paris, 2017



14

La Nuit de Chateaubriand II 
2017

installation view, ‘Appareiller’ 
Palais de Tokyo, Paris, 2017
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La Nuit de Chateaubriand II 
2017

installation view, ‘Appareiller’ 
Palais de Tokyo, Paris, 2017



16

re -
2015-16

neon, water, glass, wood, electrical cables
34 x 27 x 20 cm

installation view, ‘Nuits Américaines’ 
Maison de Chateaubriand, Châtenay-Malabry, 2017 
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Je me suis rappelé cent fois
2014

installation performance
with Christelle Papin / organ Adam Bernadac
four video projections, sound, silkscreen, natural moss, 
wooden pedestal, filters
dimensions variable 
18min

installation views, EnsAD, Paris, 2014
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Je me suis rappelé cent fois
2014

installation performance
with Christelle Papin / organ Adam Bernadac

installation views, EnsAD, Paris, 2014
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Je me suis rappelé cent fois
2014

installation performance
with Christelle Papin / organ Adam Bernadac

installation views, EnsAD, Paris, 2014
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Écritures (Essai, Atala, Génie, Génie, Voyage, Mémoires, Mémoires) 
2017

oil on fine art print, mounted on wood, sandpaper 
suite of 7, 34 x 27 cm each

installation view, ‘Nuits Américaines’ 
Maison de Chateaubriand, Châtenay-Malabry, 2017 
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Écritures (Essai, Atala, Génie, Génie, Voyage, Mémoires, Mémoires) 
2017

installation view, ‘Nuits Américaines’ 
Maison de Chateaubriand, Châtenay-Malabry, 2017 
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Écritures (Essai, Atala, Génie, Génie, Voyage, Mémoires, Mémoires) 
2017

oil on fine art print, mounted on wood, sandpaper 
suite of 7, 34 x 27 cm each
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Écritures (Essai, Atala, Génie, Génie, Voyage, Mémoires, Mémoires) 
2017

oil on fine art print, mounted on wood, sandpaper 
suite of 7, 34 x 27 cm each

installation view, ‘Surfaces sans cible’ 
22 Visconti, Paris, 2017 
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Écritures (Essai, Atala, Génie, Génie, Voyage, Mémoires, Mémoires) 
2017

oil on fine art print, mounted on wood, sandpaper 
suite of 7, 34 x 27 cm, detail
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Daily sculptures

The work of Sophie Kitching, a French artist living between New York and Paris is a 
succession of elements of the world brought together like the elements of a choir in 
spatial installations. Intimate traces and repurposed objects create a literature of their 
own made up of flashes of color and fragments of materials. 
Sophie Kitching expresses a vision broken down into acts. First the act of observation, 
then of experimentation and finally of transformation and denaturing. Her rapport with 
materials in their raw form, both natural (bits of wood, earth, water) and artificial 
(plastic, metals, blended materials) seems, if not primordial, the basis for much of her 
research. Expressing herself in architectural terms, she seems to seek out from her 
library of materials those objects that have been found, collected, shattered, fragmented. 
Working in a series of planes, she has no hesitation in breaking down the layers of the 
object and thereby creating a narrative thread - between anecdote and opening - by 
means of picking apart and superimposing. A subtle interplay is born between the 
aesthetics and equilibrium of · volumes, made up of post-modernist references and 
deconstructed freedom that is fully assumed.
The shift from plane to dimension takes place primarily at the heart of her installations, 
witness to a systemic approach that is both vague and yet precise, frequently coming 
down on the side of a gray area. [...] 
Sophie Kitching mingles her own memories with wider reflections on the space in which 
we live: the dust in her New York apartment become the subject of one of the «gardens» 
she creates, or of postcards, creating mental worlds drawn on the floor, standing against 
a wall, in which a vision of urban landscapes mingles with the topic of a window.

Camille Frasca & Antoine Py
Room without a view, 2017
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Take Away 
2018

PVC pipes, Balinese ties, aluminium 
320 x 350 x 70 cm

installation views, ‘Take Away’ 
Grande Surface, Brussels, 2018
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From Bali to New York
2018

carboard, ciment
11 x 13 x 9 cm

installation view, ‘Take Away’ 
Grande Surface, Brussels, 2018
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Traveller’s Palm
2018

aerated concrete, Java stone
dimensions variable

installation view, ‘Take Away’ 
Grande Surface, Brussels, 2018
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Water in a bag
2018

Balinese ties, limestone Buddha head, 
holy water, plastic, bag
dimensions variable

installation view, ‘Take Away’ 
Grande Surface, Brussels, 2018
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Playing Bow and Arrows
2016

neon, arrows
dimensions variable
 
studio view
21 Bleecker St, New York, 2016
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Mirror Piece
2016

found mirror, neons, suction cups
120 x 60 cm
 
studio view 
21 Bleecker St, New York, 2016
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Sound Stone (Phœnix) 
2018

aerated concrete, sandstone, 
sound loop (13:13)
55 x 30 x 34 cm

vue d’installation, ‘-46,08°’ 
fffriedrich, Frankfurt am Main, 2018
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Tower
2016

paper, copper-zinc leaf
28 x 10 x 10 cm
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More than half, Less than full
2014

neon, water, rubber, electrical cables
152 x 122 x 5 cm

installation view, ‘More than half, Less than full’ 
CuatroH, New York, 2014
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closer
2013

neon, Spree water, glass, electrical cables
30 x 60 x 30 cm

installation view, ‘Closer’ 
Jeppe Hein Studio, Berlin, 2013
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Eclat I & II
2017

photogram, glass shards, nails
22 x 16 cm each
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Modified blinds

Two venetian blinds are laid out at a right angle with diffusing neon lights of various 
temperatures hanging from them... Sophie Kitching’s work, Day 1/2 - 2/2 (2015) is 
emblematic of her visual experiences. Presented in the darkness, the artwork suggests 
a sort of impish strangeness and states an immediate presence in the space, toying 
with our domestic reflexes.  It is a collage, in the sense that those elements are simply 
brought closer, laid out and presented as a logical consequence to ready mades. In 
viewing the collective placement of works created by the artist, a few principles that 
seemingly guide her work can be found. The artist explains this effect in this way: 
“I usually work with simple materials. I alter them, transform them, bring them togeth-
er and reuse them in a different way than their daily use. Their low cost allows me to try 
multiple experimentations. I like the idea that the object already exists, that it doesn’t 
need to be built and that it can be transformed immediately.”’ 
[...] The presence of landscape is evident in her work: whether it is abstract and created 
with paint and collages (the series Mirror Painting or Veranda, 2016), manifested in the 
shape of a recollection in her videos, or explicitly enhanced with oil paint on Watkins’ 
digital prints (Over Watkins, 2015), it is always about space, light, intricate materials 
and overlapping seams. With the perceptible strength of her intuitions, Sophie Kitching 
guides us through an environment that seems to offer the systematic sloughing of 
ordinary objects: towards the west of art, in this place where poetry resides.

Gaël Charbau
Une inconnue d’avance, Bourse Révélations Emerige 2016
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Day 1/2 - 2/2
2016

vinyl blinds, neons, electrical cables
162 x 120 x 120 cm

installation view, ‘Et quelque(s) espacement(s)’ 
Galerie melanie Rio, Paris, 2016
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Phoenix ; Day 1/2 ; Golden Window
2016

vinyl blinds, lazer print, neons, electrical cables,
 copper-zinc leaf
162 x 98 cm each

installation view, ‘Une inconnue d’avance’ 
Villa Emerige, Paris, 2016
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Phoenix
2016

vinyl blinds, lazer print 
162 x 98 cm

Blind 10/2 
2015

vinyl blind, lazer print,  
fluorescent tube

dimensions variable

’installation view, ‘Days in between’ 
47 Howard St,  New York, 2015
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Days in between
2015

vinyl blinds, video projection, lazer print, paper, 
copper-zinc leaf, neons, fluorescent tube
dimensions variables

installation view, ‘Days in between’ 
47 Howard St,  New York, 2015
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Days in between
2015

vinyl blinds, video projection, lazer print, paper, 
copper-zinc leaf, neons, fluorescent tube
dimensions variables

installation view, ‘Days in between’ 
47 Howard St,  New York, 2015
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Blind 1/10
2015

vinyl blind, video projection
162 x 98 cm

installation views, ‘Days in between’ 
47 Howard St,  New York, 2015

Blind 4/8 
2015

vinyl blind, paper
162 x 98 cm

’installation view, ‘Days in between’ 
47 Howard St,  New York, 2015
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Days in between
2015

installation view, ‘Days in between’ 
47 Howard St,  New York, 2015
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Veranda

The painting on polycarbonate are pieces that I have always designed on a very 
modular basis, even if they are, above all, paintings. Corrugated panels are Initially 
used in constructions as walls or roofs for greenhouses or verandas, therefor I enjoy 
the possibility of presenting them vertically, horizontally or on an inclined plane. By 
modulating the light, I can either open up or close off the spaces. The experimental 
dimension is always very important in the production of these paintings. All consist of 
one or two superimposed layers of polycarbonate splashed with color and most often 
backed with a two- way mirror. Over the course of the day they react to the variation 
of the light levels. I try to play with the different surfaces to give them depth whilst 
keeping the idea of a landscape by painting them on the floor, like a stretch of water, on 
the scale of my own body. The reflective properties of this background form the basis 
for an evolving work process in which I use different techniques, gouache, Indian ink, 
oil pastel. I also use transparent or white putty that, thanks to its thick texture, creates 
relief, coupled with paint in spray cans to make certain areas blurry, almost with an eye 
to graffiti or staining the material. In ‘Room without a view 1 & 2’, the view is obstructed 
by a piece of paper, harking back, perhaps, to my work on blinds, only this time with 
the idea of adding more layers by playing with full and empty spaces. In ‘Untitled (Ring) 
1 & 2’, I used a dark marker line to create an enclosure. ‘Chaos I & 2’ are made using a 
glass mirror as background, allowing the gaze to further evade and capture a familiar 
reflection, showing the surrounding space diluted between several different shades, 
different references, different continents.
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Untitled (Veranda) 1
2016

gouache, acrylic, ink, oil on polycarbonate, 
acrylic mirror, wood, wheels
120 x 120 cm

installation view,  ‘Proof of Concept’ 
67, New York, 2016
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Untitled (Veranda) 2
2016

gouache, acrylic, ink, oil on  
polycarbonate, mirror
120 x 120 cm
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Untitled (Ring) 1
2018

China ink, marker, gouache, oil, spray paint 
on polycarbonate, two-way mirror
105 x 75 cm

installation view, ‘Take Away’ 
Grande Surface, Brussels, 2018
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Yellow Streak
2018

China ink, gouache on polycarbonate
105 x 75 cm

Untitled (Ring) 1
2018

China ink, marker, gouache, oil, spray paint  
on polycarbonate, two-way mirror

105 x 75 cm
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Room without a view 1
2017

gouache, acrylic, ink, oil  
on polycarbonate, two-way  
mirror, aluminium frame 
180 x 170 x 2 cm
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Room without a view 2
2017

gouache, acrylic, ink, oil  
on polycarbonate, two-way  
mirror, aluminium frame 
180 x 170 x 2 cm
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Room without a view
2017

installation view, ‘Room without a view’ 
Arnaud Deschin Galerie, Paris, 2017 
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Water Meadow
2017

gouache,  ink on polycarbonate  
two-way mirror 
100 x 98,5 cm

installation view, ‘Parcours Saint Germain’
Editions de Parfums Frédéric Malle, Paris, 2017

Chaos 2
2017

gouache, acrylic, ink, oil, mastic on polycarbonate,   
glass mirror, aluminium frame, 67 x 44,5 x 2,5 cm
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Chaos 1 & 2
2017

gouache, acrylic, ink, oil, mastic on polycarbonate,   
glass mirror, aluminium frame, 67 x 44,5 x 2,5 cm each

installation view, ‘Week end Perspective’ 
Cabanon François Champsaur, Marseille, 2018
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Untitled (Veranda) 3
2016

gouache, acrylic, ink, oil  
on polycarbonate, two-way mirror 
100 x 200 cm
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Frosted Veranda
2017

gouache, acrylic, ink, oil  
on polycarbonate, 
two-way mirror
100 × 98.5 cm
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Untitled (Birds)
2017

gouache, acrylic, ink on polycarbonate, 
two-way mirror
overall: 62 x 86 cm, each: 15 x 40 cm
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Home grown garden 

From observation to impregnation and sometimes even to the displacement  
of the motif, such as the moon in her videos, Sophie Kitching’s work sees the original 
image gradually disappear. The landscape, freed from natural motifs, gains a kind  
of independence and projects itself into a more abstract emanation or an artifact. [...] 
A mental projection of a landscape can also be found in her series Home Grown Garden 
(2016), which actually stands on the floor of the artist’s studio/apartment. A “garden” 
bringing together elements of the artist’s everyday life (photographs, mirrors, lights,  
a vivarium, etc.) creates a space into which her body can fit, like a reminiscence  
of her work on photographs. Installed in a living space that sometimes becomes  
a gallery space, this piece changes in response to the sunlight moving around the room, 
to visitors to the studio, and gives shape to the exploration of frontiers that is central  
to Sophie Kitching’s work. 

Valérie Toubas & Daniel Guillonet
Revue Point Contemporain, dec-jan-feb 2017
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Home grown garden I
2016

wood, stones, lazer prints, aquarium,  
mylar, oil on mirrored paper
approx. 220 x 210 x 35 cm

studio view 
21 Bleecker St, New York, 2016
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Home grown garden I
2016

studio views
21 Bleecker St, New York, 2016
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Home grown garden III
2017

plaster, glass, inkjet prints, lazer prints, stones, slate,  
mirrors, polystyrene impact, wood, coal, aluminium 
dimensions variable
 
installation view, ‘Room without a view’ 
Arnaud Deschin Galerie, Paris, 2017
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Home grown garden III
2017

installation views, ‘Room without a view’ 
Arnaud Deschin Galerie, Paris, 2017
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Home grown garden IV
2017

glass, mirror, polycarbonate, two-way mirror, wood, 
porcelain stoneware, prints, marble, stones, acorns, 

filters, gold leaf, graphite powder, limestone, dried paint, 
rhodoid, inkjet on plexiglas, photogram

dimensions variable

installation view, ‘Nuits Américaines’ 
Maison de Chateaubriand, Châtenay-Malabry, 2018 
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Home grown garden IV
2017

installation views, ‘Nuits Américaines’ 
Maison de Chateaubriand, Châtenay-Malabry, 2018
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Fragments of a motionless journey

There are some voyages that can be taken without leaving your chair. No need to travel 
far to experience elsewhere. Sense it growing within you and drawing a new landscape. 
Elsewhere is something to fantasize, to dream. It speaks through the stuff of dreams, 
takes shape in the byways of the imagination. «Man dreams, the work is born,» says 
Fernando Pessoa in his book «Fragments d’un voyage immobile». His message seems to 
be that exile is all the more powerful when it happens inside us. Hence it appears that 
journeying into oneself could be a possible definition of the act of creation. Paintings, 
sculptures, drawings and videos are all fragments of these inner journeys and worlds. 
Like Sophie Kitching’s ‘Sailor’s Valentine’, small octagonal boxes filled with objects she 
could never bear to part with, inspiring by a touching practice dating from the 19th 
century. When sailors went to sea, they would collect seashells as gifts for their wives  
or sweethearts on their return. These souvenirs of shells and dried flowers washed 
ashore with Frederic Malle, where they have found safe haven. 

Léa Chauvel-Lévy
Parcours Saint-Germain, 2017
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Octogardens 
2017

mixed media
dimensions variable

installation view, ‘Room without a view’ 
Arnaud Deschin Galerie, Paris, 2017 
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Octogardens
2017

(l.) filters, plexiglas, metal chain 
stones, carbon paper, wood, glass

22,9 x 22,9 x 6 cm 
(r.) paper, shells, metal, stone, wood, glass

14,5 x 14,5 x 6 cm

Octogardens 
2017

target, crystal, glass, wood
14,5 x 14,5 x 6 cm
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Octogardens 
2017

artificial moss, inkjet print, metal,
aluminium, plexiglas, wood, glass
26,6 x 26,6 x 6 cm

Octogardens
2017

paper, shells, target, ceramic, magnifying lens,
coins, stones, plaster, feather, brass, glass

24 x 24 x 8 cm
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Octogardens 
2017

crystal drops, inkjet print, plexiglas, 
aluminium, paper, wood, glass
18,1 x 18,1 x 6 cm

Octogardens
2017

carbone paper, plastic mesh, stone, 
coal, inkjet print, wood, glass

26,6 x 26,6 x 6 cm
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Dust Painting
2017

dust, artificial moss on adhesive, mounted on paper
16 x 11 cm

Dust Painting
2017

graphite, pigment on adhesive, mounted on paper
16 x 11 cm
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Dust Painting
2017

dust, pigment on adhesive, mounted on paper
16 x 11 cm

Dust Painting
2017

dust, hairs, graphiteon adhesive, mounted on paper
16 x 11 cm
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Dust Painting
2018

dust, spray paint flakes on adhesive, on paper
16 x 11 cm

Dust Painting
2018

dust, gold leaf on adhesive, on paper
16 x 11 cm
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Over Watkins

« Working directly on reproductions of Watkins’ work seemed self-evident. After 
spending so much time looking at these images, I wanted to understand their 
composition, to redesign or erase it, but also to take it out of its setting and take 
it further. »

Sophie Kitching is forever returning to these photographs by Watkins that she has 
been able to admire at the Metropolitan Museum of Modern Art in New York, studying 
their motifs and reinterpreting them, finding new ways to sound them, discover their 
harmony. In the Over Watkins series, she picks out the strengths, the static or dynamic 
motifs of the original image, by applying touches of color to the reproductions. The mix 
of media - mineral, plant based and aqueous - achieved through the use of gouache, 
acrylic, oil paint and oil pastel, helps to give a vibrant buzz to her compositions. The 
palette of colors used also reflects a desire not to wound the image which, over time, 
continues to fade.

Valérie Toubas & Daniel Guillonet
Revue Point Contemporain, dec-jan-feb 2017
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Over Watkins 
2015

after Carleton Watkins
oil, gouache, graphite, ink on c-print
28 x 35 cm ; oak frame: 37 x 44,5 cm
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Over Watkins 
2015

after Carleton Watkins
oil, gouache, graphite, ink on c-print
28 x 35 cm each
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Golden Watkins 
2016

after Carleton Watkins
oil on c-print

28 x 35 cm each

Over Watkins 
2015

after Carleton Watkins
oil, gouache, graphite, ink on c-print
28 x 35 cm
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Aphelandra Macedoiana 
2018

after Pieter de Pannemaeker
oil on glass, lithograph
18,5 x 26,5 cm

Codiaeum (Croton) van Oosterzeei  
2018

after Pieter de Pannemaeker
oil on glass, lithograph 

18,5 x 26,5 cm
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Rosa, Rosam, Rosae 
2017

after Pierre-Joseph Redouté  
oil on glass, engraving
40,5 x 29 cm each
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Painting series

Sophie Kitching resizes her own references, choosing to include the modernist palette 
of watery greens, mixed ochres and foggy blues, to distance herself from pop art whilst 
retaining the irony of gilding and silvering, of lacquered finish and moire. While she 
sometimes seems to use decorative patterns, the free construction of the materials and 
the colors applied transforms these elements into true works. 
The spectator is left not knowing how to interact, or whether to feel a sense of 
distancing or not. There is an uncomfortable feeling somewhere between impersonality 
and proximity, as the artist distances via quotation whilst echoing shared aesthetic fields 
from the most elevated, that of the Impressionists, to the most popular, that of arts and 
crafts. 
In this way, Sophie Kitching succeeds in combining the sublime of abstract painting with 
a highly contemporary attitude, avoiding the outmoded dogmatism of pure abstraction. 

Camille Frasca & Antoine Py
Room without a view, 2017
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Wind, water, rocks
2015

after Carleton Watkins
oil on canvas 
183 x 152 cm
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Wind, water, rocks II
2018

after Carleton Watkins
oil on canvas 
180 x 150 cm
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Falls
2014

oil & gouache on paper; 
impressions on paper 
series of 42
29,7 x 21 cm each 
white wooden frames :  
42 x 33 x 2,5 cm each
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Falls
2014

series of paintings and photographs
oil & gouache on paper; impressions on paper
29,7 x 21 cm each / white wooden frames :  
42 x 33 x 2,5 cm each



84

Falls
2014

series of paintings and photographs
oil & gouache on paper; impressions on paper
29,7 x 21 cm each / white wooden frames :  
42 x 33 x 2,5 cm each
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Niagara I & II
2014

gouache and oil on paper
105 x 75 cm each
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Mirror 1
2016

oil on mylar, mounted on paper
61 x 45,5 cm

Mirror and stones
2016`

oil, gouache, stones, coins on mylar, mounted on paper
61 x 45,5 cm
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Mirror and stones
2016

oil, gouache, stones, coins on mylar, mounted on paper
61 x 45,5 cm each
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Seabed to Surface
2018

China ink, gouache, oil  
on paper, suite of 10
42 x 29,7 cm each
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Jungle
2015

oil on wood, 4 panels
150 x 240 cm
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Jungle — Neuwest
2014

gouache and oil on lazer print, mounted on wall
150 x 210 cm (detail)
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Acte II - Marais
2017

printed backdrop 
9 x 16 m

backstage view, backdrop for ‘Don Quixote’
Théâtre du Capitole, Toulouse, 2017
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Acte II - Marais
2017

printed backdrop 
9 x 16 m

backstage view, backdrop for ‘Don Quixote’
Théâtre du Capitole, Toulouse, 2017
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SOPHIE KITCHING
www.sophiekitching.com

born 1990, Isle of Wight, UK
lives and works in New York 

sophie.kitching@gmail.com
+1 (646) 886-4042
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